
Film Screenings @ the Berks 
 
Friday, 9 AM - 5 PM, Saturday 9 AM - 5PM, Sunday, 9 AM -1 PM 
 
Continuous Film Screenings @ the Berks  
 
No list of films can encompass the remarkable range and diversity of film and video 
projects that fall under the rubric of women and gender history; it is impossible even to 
cover the different thematic threads of this conference. This selective list of both 
feature-length and short films reflects a few more specific objectives. First, films being 
discussed and shown in excerpts in film sessions on the main program will be shown 
here in full. The sessions in question consider intergenerational stories of residential 
schools; Piedra Libre: a film on memory and dance in the context of military dictatorship 
in Argentina; film as a pedagogical tool in teaching the history of abortion in the U.S.; 
and the work of Havana-based feminist filmmaker Gloria Rolando. Second, we have put 
together  a  select  retrospective  of  Rolando’s  filmography  detailing  critical  aspects  of  
Afro-Cuban political struggle, history and culture. Third, we have given attention to 
certain themes and regions (among them South Asia, Nigeria and Canada) that have a 
presence  at  the  conference  but  not  on  the  main  program’s  film  sessions.  Fourth,  in  an  
attempt to push the boundaries of film as a pedagogic tool within the history classroom, 
the schedule brings together films more likely to be used in the history classroom with 
others that are not - a strategy pursued more rigorously in the experimental schedule 
(see Experimental Film/Video and History @ the Berks on the program for details).  
 
The following filmmakers will screen their scheduled film and lead a Q&A:  
 
Christine Welsh,  Filmmaker,  University  of  Victoria,  “Finding  Dawn”  (On  the  murders  of  
Indigenous Women/Violence against Poor, Indigenous, Sex Workers) National Film 
Board of Canada, 2006 
 
Sun-Kyung (Sunny) Yi,  Filmmaker,  Seneca  College,  “Echoes”  (On  adoption  of  Chinese  
girls/Chinese mothers who gave up their child and Canadian mothers who adopted a 
child), Aysha Productions, 2013 
 
Lisa Steeles,  Filmmaker,  University  of  Toronto,  “Birthday  Suit:  Scars  and  Defects”  (Short  
experimental film on the body and its many forms), 1974.  
 
AND  
 
Sarah Polley,  Filmmaker  and  Actor,  “Stories  We  Tell”  (On  excavating  layers  of  myth and 
memory to find the elusive truth at the core of a family of storytellers) National Film 
Board, 2012 (Nominated for an Oscar for Best Documentary) 
 



Location: Unless otherwise noted, all screenings will be at the Media Commons Theatre, 
3rd Floor, Robarts Library, University of Toronto.  
 
Time: TBA (Check conference website and final program for detailed schedule) 
 
 
Experimental Film/Video and History @ the Berks 
 
Curated by Sharlene Bamboat and Ponni Arasu, this is a one-hour set of experimental 
films and videos that will be screened as a one-hour loop throughout the conference. 
The selection of these films is based on the principle of exploring the different ways in 
which the two forms and disciplinary methods of experimental film/video and history 
interact  with  one  another.  In  keeping  with  the  themes  of  gender  and  women’s  history,  
the loop will include short experimental films that begin to address the following 
questions:  
 
How and when does experimental films/video adopt a historical perspective? How does 
an interaction with history alter the contours of experimental film/video; and similarly, 
how does experimental film/video realign, recreate and challenge the contours of 
history itself? What is the texture of this interaction in terms of aesthetic and content? 
How, then, do we use experimental film in classrooms and as a way of unpacking the 
questions that are often at the forefront of those working in gender history: that of 
linear temporality; layered sociality; the hegemony of hierarchies; the potential of 
dissent; the disaggregation of bodies and peoples in history; and the historical 
reimagining of stories that seek to scratch the surface of these hegemonic 
disaggregation and dichotomies, those often taken as default in history writing. What 
can historians learn from experimental film/video in performing this imagination? What 
can experimental film/video learn from a nuanced and rigorous historical approach? 
This curation seeks to address the types of disaggregation described above through an 
exploration of experimental film/video and history as methods, aesthetics and forms of 
representation. In addressing film/video as pedagogic tool, we also ask: which kind of 
films/videos can be used in a history classroom and which cannot, and why?  There will 
be a discussion with the curators following the screening of the one-hour loop.  
 
Location: Screening Room 1, Media Commons, 3rd Floor, Robarts Library 
 
Time: TBA (Check conference website and final program for detailed schedule) 
Sharlene Bamboat is a Toronto-based artist, working predominantly in film, video and 
performance. Shaped by a queer framework, her work calls into question narratives of 
diaspora, citizenship and nation-building. Through a re-examination of history, Bamboat 
elicits tongue-in-cheek performative videos and installations to question our 
contemporary moment marked by colonialism and neoliberalism. She regularly works in 
collaboration with artists and academics. As Bambitchell, she and artist Alexis Mitchell 
have created mixed-media installations: Inextricable (2009), Border Sounds 



(2011), Citizen Kenney: A Love Letter in 3 Parts (2012), Where the Trees Stood in 
Water (2013). Other collaborations include Throwback, with the Feminist Art Gallery 
(FAG) and artist Ali El-Darsa (2012), and a group project called TAG TEAM: Gay 
Premises (2013).  Bamboat’s  work  has  been  exhibited  internationally.  Artistic  Director  of  
SAVAC (South Asian Visual Arts Centre), she sits on the program committee of the 
Pleasure Dome Film & Video Collective and the board of VTape.  
Ponni Arasu is a Tamil queer, feminist, activist, researcher and organizer of feminist film 
festivals. She is an actor and theatre practitioner. She is also a doctoral candidate in the 
Department of History, University of Toronto. 
 
 
 
 


